PARKER

INTRODUCTION

Thank you for sharing this vision. The creative foundation you've built is exceptional: six intimate
portraits of people writing authentically, each one a small rebellion against convention. The structure is
there. The insight is sharp. What I'm drawn to is deepening what already works.

At its core, this campaign captures something Parker fundamentally understands: be who you are, write
your own story. Don't let the world dictate your voice, your rhythm, your truth. You decide. You step up.
You do you.

But here's what they didn't teach us: the best ideas don't come from following the rules. They come from
the moment you stop listening to what you're supposed to do and start trusting what you need to say. It’s
about the architect who stops mid-sentence to sketch on a coffee-stained notepad because the idea
arrived now, not later.

The novelist who writes in laundromats because genius doesn't require silence.
The entrepreneur editing sentences in a rooftop garden, circling words, crossing them out, completely
reconstructing her thought mid-sentence because clarity isn't about control-it's about honesty.

These aren't commercials. They're portraits of creative rebellion.

What excites me most about this brief is how unapologetically human itis. Each film lives in that
beautiful tension between what we're told to do and what we actually do when we create. The woman
lying in the grass with a messy sketchbook. The student watching calligraphy tutorials in fluorescent
laundromat light, his pen shifting from cursive to block letters mid-sentence because perfection is
exhausting. The young woman in the creative loft writing sideways through her notebook, ignoring every
template, every structure, every "best practice" she was ever taught.

This is Parker's true positioning: Write your way.

Not the proper way. Not the polished way. Not the way they said. Your way. Because the world doesn't
need more people who know how to follow instructions. It needs people brave enough to trust their own
voice, even when it contradicts everything they were taught.

That's the story we're here to tell. And | believe we can make something genuinely extraordinary together.

APPROACH

The vision is complete. The stories are whole. My job isn't to reinvent what you've built-it's to execute it
with precision, authenticity, and visual confidence. What makes this campaign work is its simplicity. Six
people. Six pens. Six moments of creative truth. The power lives in observation, not manipulation. In
watching how a pen actually moves through someone's life-the hesitations, the corrections, the
moments where discipline gives way to instinct. This isn't about choreography. It's about capturing
reality with enough intimacy that the pen becomes character, not product.

The key is seamless integration across every element: casting, location, performance, cinematography.
Each film needs to feel like we stumbled into someone's private creative ritual. That requires restraint.
No forced moments. No artificial beauty. Just real people in real environments, doing what they actually
do when no one's watching.

CASTING & PERFORMANCE



Authenticity is everything here. We're not casting actors to play writers-we're casting real people who
already live in this creative tension. The graphic designer who actually works in industrial lofts. The
novelist who genuinely prefers writing outdoors. The student who watches calligraphy tutorials at 2am
because they can't afford formal lessons. These need to be people who understand the gap between
how they were taught to create and how they actually create.

Performance will be naturalistic, almost documentary. Minimal direction. No marks. No manufactured
moments. | want to watch them write the way they actually write-the pauses, the crossing out, the
sudden bursts of clarity. Our camera observes their creative process without dictating it. We're building
narrative purely through watching: the rhythm of their hands, the confidence in their defiance, the small
rebellions that define real creative work.

The pen becomes the protagonist by default. We don't force it. We simply stay close enough to see how
it moves, hesitates, accelerates. How it shifts from cursive to block letters when precision matters more
than beauty. How it circles a word three times before crossing it out entirely. These are the moments that
reveal character—not through dialogue, but through action.

LOCATIONS
Every environment does half the storytelling, and location selection will be critical to making each film
feel distinct yet unified in tone.

The rooftop garden suggests someone who writes where they can breathe, who needs space and light
to think clearly. It's urban but elevated-literally and metaphorically. This isn't someone escaping the city;
it's someone who's claimed their place above it. We're looking for real rooftop gardens with working
spaces, not manicured corporate terraces. Weathered furniture. Personal touches. A place that feels
lived-in, chosen, earned.

The creative loft needs to feel genuinely industrial. Exposed brick, large windows, natural light cutting
through at angles. This is where someone goes to ignore structure, to spread out, to write on walls or
floors or windows if the idea demands it. The architecture itself should feel liberating - high ceilings,
open space, no cubicles, no rules. This location frames rebellion as possibility.

The city park is democratic space. Public. Accessible. Unpretentious. This is someone who doesn't
need a perfect environment to create—they just need grass, daylight, and a pen. The messiness of the
sketchbook mirrors the messiness of the park itself: people passing by, dogs, joggers, life happening
around her while she's completely absorbed. It's creativity without ceremony.

The laundromat is fluorescent pragmatism. Rows of machines humming. Functional, unromantic,
relentless. But also: time. Waiting. The in-between moments where learning happens. This location
reinforces that creativity doesn't require ideal conditions—it happens in the margins, in the mundane,
when you refuse to wait for inspiration and instead manufacture it yourself.

The classic car transforms a hood into a desk. It's mobile freedom, nostalgia, discipline. This isn't
precious - it's practical. Someone who understands that the proper way to write is wherever you are
when the idea strikes. The vintage aesthetic adds texture without being showy. It's personal history as
workspace.

The modern office is the perfect contrast. White walls. Corporate structure. The space designed for
productivity, for staying inside the lines. But we watch him turn it into something else entirely. Jotter fills
the wall with Post-Its, fragments, thoughts, ideas exploding outward with no regard for presentation or



polish. He's writing, expressing himself outside the lines of expectation. No boundaries. No
containment. The office setting gives us the tension: this is supposed to be a place of control, but
instead he's truly, freely expressing who he is. His unique contributions. It's catharsis. Parker becomes
the vehicle for his freedom to be: unfiltered, unconfined, unapologetically himself in a space that was
never designed for that kind of honesty.

Each location reinforces character without requiring dialogue. They're not backdrops. They're
collaborators.

FINALLY

What draws me to this project is its clarity of purpose. Parker isn't trying to convince anyone of anything.
It's simply recognizing something true: the people who change the world are the ones who refused to
write the way they were told.

These six films are already honest, already human, already complete. My role is to protect that honesty
while bringing visual and emotional precision to every frame. To cast people who live this truth. To find
locations that amplify character. To observe with enough intimacy that a pen crossing out a word feels
like an act of courage.

I'm excited to bring this vision to life exactly as you've imagined it: uncompromising, observational, real.

Let's make something honest together.



